Abstract-
, and Martin Garey 12 , look at the syntactical sequence between lines and identify enjambment as the running on and continual of both "sense" and "grammatical structure" into the next line of the poem. Take this passage from James Shipley's Dictionary of World Literature into consideration:
"…the carrying of sense (grammatical forms) in a poem past the end of a line …" Amongst these, ten Brink's definition fits best our intention, since all other definitions are either too broad or general, or suffer a lack. In this paper, we base our discussion on Brink's definition. There is also a debate on whether enjambment is the carrying of sense and structure from any single line to another or the first line of a couplet 13 to the second one. On this, James Shipley says it is either "…past the end of a line" or "(in heroic couplet 14 ) 2 past the end of the couplet". William H. Thrall identifies enjambment as a phenomenon which "…continues from a verse or couplet on to the next verse or couplet…" According to J.A. Cuddon, enjambment is "…running on of the sense beyond the second line of one couplet into the first line of the text." And the last one but not least, Chris Baldick says "…from one verse line or couplet to the next without a punctuation pause." In contrast, Meyer and Rajimwale assert that enjambment happens from one line to another and do not make any point about the occurrence of this technic in a couplet; however, we'd rather accept the former as it is more prevalent and is more referred to. Examples of enjambment in a couplet can be seen in Langland' This technic has mostly been used in the verse form "Blank Verse" which is metered but lack rhymes and rhyme scheme; however it appear in other forms too, such as "Closed Couplet 15 " or "Heroic Couplet." 16 It was commonly used by 16 th and 17 th century poets (in blank verse) and less frequently in 18 th century. Romantic poets revived its use (in closed couplet) which was a part of reaction against what they felt as restricting rules governing the composition of poetry, while enjambment would emancipate them from the closed-ness and restrictedness of end-stopped lines, which we later define 17 . In general, we define enjambment as the continual or flow of sense or structure of a line or a couplet into the next line or couplet, the former being not paused by any terminal punctuation. Enjambed lines are deficient both in terms of structure and meaning that is they are neither complete grammatical clauses nor complete sentences semantically. 
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III.
METHODS AND MATERIALS Since the poetic corpus of medieval era is very vast, thus unmanageable and time-consuming, we have restricted our investigation to the works written form1300 AD to 1400 AD, specifically the most renowned works of Chaucer, Gower, and Langland. To investigate the two phenomena, enjambment and end-stopping, we have used the non-translated versions of their works as the focus of our work since there may exist some structural differences in the translated ones. However, to show the semantic aspect of these two phenomena, we have used the translated versions to clarify the running-on of sense or vice versa. . The parts are intentionally chosen in an alternative way so that a general idea of the whole poem could be elicited. Form the parts mentioned above, the first 100 lines were examined for the use of the two technics. We havebased our examination on the definition provided by Brink about enjambment; that is we have considered lines, incomplete both syntactically and semantically as enjambed; and the Oxford Dictionary of Literary Terms' definition of endstopping, the vice versa of enjambed lines, complete in terms of both syntax and semantic.
IV.
RESULTS AND DISCUSSION According to the definition provided by Brink, earlier mentioned in this paper, samples were examined for enjambment and endstopping, the results of which you may find in Table 1 . As it can be seen in Table 1 , in all of the parts chosen to be examined, the quantity of end-stopped lines outdistances the enjambed ones, to a great deal. Amongst the 600 lines examined, 414 are end-stopped, and the remaining ones enjambed. This number accounts for 69% of the lines. This, evidently, supports our afore-mentioned thesis that the number of enjambed lines would be less than end-stopped ones in Middle-English poetry, as Middle-English poets were, according to Gaylord, who, however, excludes Chaucer as the pioneer of enjambment, more concerned about the lexical complexity of the verse rather than the syntactic complexity. It is well understood that these poets are more inclined to use end-stopping technic and mark an end to their lines. This may be due to the custom of poem composition and the general taste of the readers as end-stopped lines are better and more easily understood. As the time went on to the Elizabethan time, the taste changed and people wanted something more complex and challenging, afar from the simplicity of Old and Middle-English poetry. This actually resulted in the appearance of poets such as Shakespeare, Daniel, Drayton, Sidney, Spenser, Jonson and many others. A text will not be read by the mass until the majority likes it; a shift from simplicity of text into the complexity of the use of enjambment (according to J.A. Cudon, Hunley and many others, the utmost use of enjambment was seen in the Elizabethan era in England), shows how the taste of the readers changed. Comparing these narrative poems to those of Elizabethan era, such as Shakespeare's Venus and Adonis, Marlowe's Hero and Leander, and Drayton's Poly-Olbion, to name a few, the latter ones are more complex in terms of structure, showing an excessive use of enjambment 26 ; as Tom C. Hunley in his The Poetry Gymnasium says: "Elizabethan-era poets frequently enjambed their poems; Shakespeare used it more and more in his plays."Therefore, the exceeding number of endstopped in comparison to enjamped lines shows both simplicity in the structure of these poet's poetry and their indifference toward the syntactic and structural complexity which may be imparted through enjambment as one of its main technics.
V.
CONCLUSION In this paper, we have examined the existence and quantity two technics called "enjambment" and "end-stopping" in poetry, and the complexity that they, specifically enjambment, can impart on the verse. We based our study on Brink's definition of enjambment, and Oxford Dictionary of Literary Terms' definition of end-stopped lines. We have then examined Chaucer's Canterbury Tales, Gower's Confessio Amantis and Langland's Piers the Plowman. From each of these, 200 lines were alternatively selected from different parts as samples in order that we achieve a general idea about the whole poem. Results have shown that the number of end-stopped lines were far more than enjambed lines, proving the simplicity of these representative 25 Found on: www.richardbordie.com 26 The Poetry Gymnasium And eek in what array that they were inne; And at a knyght than wol I first bigynne. A knyght ther was, and that a worthy man, That fro the tyme that he first bigan To riden out, he loved chivalrie, Trouthe and honour, fredom and curteisie. Ful worthy was he in his lordes werre, And therto hadde he riden, no man ferre, As wel in Cristendom as in Hethenesse, And evere honoured for his worthynesse.
At Alisaundre he was, whan it was wonne; Ful ofte tyme he hadde the bord bigonne Aboven alle nacions in Pruce; In Lettow hadde he reysed, and in Ruce, No cristen man so ofte of his degree.
In Gernade at the seege eek hadde he be Of Algezir, and riden in Belmarye; At Lyeys was he, and at Satalye, Whan they were wonne; and in the Grete See At many a noble arive hadde he be.
At mortal batailles hadde he been fiftene, And foughten for oure feith at Tramyssene In lystes thries, and ay slayn his foo. This ilke worthy knyght hadde been also Somtyme with the lord of Palatye Agayn another hethen in Turkye, And everemoore he hadde a sovereyn prys. And though that he were worthy, he was wys, And of his port as meeke as is a mayde; He nevere yet no vileynye ne sayde In al his lyf unto no maner wight; He was a verray parfit gentil knyght.
But for to tellen yow of his array, His hors weren goode, but he was nat gay. Of fustian he wered a gypoun, Al bismotered with his habergeoun; For he was late ycome from his viage, In tholde dayes of the Kyng Arthour, Of which that Britons speken greet honour, All was this land fulfild of Fayerye. The elf-queene, with hir joly compaignye, Daunced ful ofte in many a grene mede;
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This was the olde opinion, as I rede. I speke of manye hundred yeres ago; But now kan no man se none elves mo, For now the grete charitee and prayeres Of lymytours, and othere hooly freres, That serchen every lond and every streem As thikke as motes in the sonne-beem, Blessynge halles, chambres, kichenes, boures, Citees, burghes, castels, hye toures, Thropes, bernes, shipnes, dayeryes, This maketh that ther been no Fayeryes. For ther as wont to walken was an elf, /dx.doi.org/10.24001/ijels.2.5.11  ISSN: 2456-7620 www.ijels.com Page | 91
Ther walketh now the lymytour hymself In undermeles and in morwenynges, And seyth his matyns and his hooly thynges
As he gooth in his lymytacioun. Wommen may go saufly up and doun; In every bussh or under every tree Ther is noon oother incubus but he, And he ne wol doon hem but dishonour.
And so bifel it that this kyng Arthour Hadde in his hous a lusty bachelor, That on a day cam ridynge fro ryver; And happed that, allone as she was born, He saugh a mayde walkynge hym biforn, Of whiche mayde anon, maugree hir heed, By verray force he rafte hir maydenhed; For which oppressioun was swich clamour And swich pursute unto the kyng Arthour, That dampned was this knyght for to be deed By cours of lawe, and sholde han lost his heed, Paraventure, swich was the statut tho, But that the queene and othere ladyes mo So longe preyeden the kyng of grace, Til he his lyf hym graunted in the place, And yaf hym to the queene al at hir wille, To chese, wheither she wolde hym save or spille. The queene thanketh the kyng with al hir myght, And after this thus spak she to the knyght, Whan that she saugh hir tyme, upon a day, "Thou standest yet," quod she, "in swich array That of thy lyf yet hastow no suretee. I grante thee lyf, if thou kanst tellen me What thyng is it that wommen moost desiren. Be war and keep thy nekke-boon from iren, And if thou kanst nat tellen it anon, Yet shal I yeve thee leve for to gon A twelf-month and a day to seche and leere An answere suffisant in this mateere; And suretee wol I han, er that thou pace, Thy body for to yelden in this place." Wo was this knyght, and sorwefully he siketh, But what! he may nat do al as hym liketh; 
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